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Program Notes
I Saw in the Night Visions uses cello techniques such as variations of sul tasto (playing near
the fingerboard) and sul ponticello (playing near the bridge), as well as many different types
of harmonics (playing an overtone rather than a normal note) to create the surreal
atmosphere of a dream or trance-like vision. The piece begins with a melody played with
normal technique, representing a person awake; harmonics are gradually introduced,
representing the person falling asleep or into a trance, and eventually take over fully. The
original melody goes through many transformations as the journey through the vision
progresses. The vision becomes more and more intense, until the cello breaks out into
running sixteenth notes played with normal technique (modified by tasto and ponticello), as
the dream takes on a lifelike vividness and becomes more of a nightmare. The sixteenth
notes end with the original melodic idea played frantically in the cello’s highest register.
After a long tremolo that fades to silence, the original melody returns in several forms,
before two quiet harmonic trills end the piece.

Performance Notes
ord.

s.t. = sul tasto

ordinario

1

s.p. = sul ponticello
m.s.p. = molto sul ponticello (next to the bridge)

A dashed line between ord., s.t. and s.p. markings indicates
a gradual transition between techniques.

String indications and ord,, s.t. and s.p. markings should be observed
until the next string indication or technique marking is given.

Amplification is optional; in large spaces it is recommended,
due to the quiet nature of harmonics.

Duration: ca. 4 minutes 30 seconds
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* Focus on intonation and clarity of two-string tremolos, rather than speed.
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* Glissando on both strings; "whip" sharply up to the highest possible point in the space of a quarter note.
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